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SALVATORE    MARCHESI 


I — 


SALVATORE  MARCHESI  (de  Cas- 
trone), rectius  Cavaliere  Salvatore  de 
Castrone,  Marchese  della  Rajata,  the  distin- 
guished singing-master,  was  born  on  January 
the  15th,  1823,  at  Palermo.  He  comes  of 
noble  family  ;  his  father  was  Governor-General 
of  Sicily  for  four  years.  At  the  age  of  sixteen 
he  joined  the  aristocratic  '  ' Neapolitan  Guard,  ' ' 
a  military  organization  from  which,  however, 
his  liberal  principles  caused  him  to  resign  in 
1840.  Returning  to  Palermo,  he  entered 
upon  a  course  of  philosophy  and  law  at  the 
University,  at  the  same  time  studying  singing 
and  composition  under  Pietro  Raimondi.  In 
1845  he  had  already  attained  considerable 
prominence  in  musical  circles  ;  for,  on  the 
establishment  of  the  "Accademia  Filarmon- 
ica "  in  his  native  city,  he  was  appointed 
delegate  for  the  Musical  Association.  A  year 
later  he  went  to  Milan,  where  he  continued 
vocal  study  under  Lamperti  and  Fontana  ; 
but  by  reason  of  his  participation  in  the  revo- 
lutionary movement  of  1848,  he  was  expelled 
from  Italy,  and  sought  refuge  in  NeW  York. 
It  was  here  that  he  made  his  debut  as  a  bari- 
tone in  opera  (Verdi's  Ernani).  In  1850  the 
failure  of  the  Italian  operatic  venture  hastened 
Marchesi's  departure  from  America  ;  he  re- 
crossed  the  ocean,  and  found  a  temporary 
resting-place  in  London,  where  he  finished 
his  vocal  training  under  Manuel  Garcia,  and 
thereafter  appeared  as  a  concert- singer  under 
the  name  of  "  Marchesi."  Successes  in  Lon- 
don induced  him  to  undertake  a  concert-tour" 
through  Holland  and  Germany  during  the 
winter  of  1851-52  ;  he  sang  in  Leipzig, 
Bremen,  Hamburg,  Frankfort,  and  also  at  the 
courts  of  Berlin,  Weimar,  Hanover,  Olden- 
burg, etc.,  \vinning  increasing  fame  and  ap- 
plause. In  1852  he  married  the  celebrated 
mezzo-soprano  Mathilde  Graumann,  who  has 
since,  as  "Mathilde  Marchesi,"  become  so 
famous  as  a  singing-teacher.     After  two  years 


devoted  to  singing  in  opera  and  concert  in 
various  capitals  (London,  Berlin,  Brussels, 
Milan),  they  were  engaged  together  to  in- 
struct the  vocal  classes  at  the  Vienna  Con- 
servatory. Here  they  remained  for  seven 
years  (1854-61)  ;  then  spent  three  years  longer 
in  operatic  and  concert  tournées,  lived  for  a 
time  in  Paris,  and  in  1865  were  called  to  the 
Cologne  Conservatory.  From  1869  they  again 
taught  in  the  Vienna  Conservatory  ;  and  since 
1 88 1  have  been  permanently  settled  in  Paris. 

Marchesi  was  appointed  "  Chamber-singer" 
to  the  Grand  Duke  of  Saxe- Weimar  in  1862  ; 
in  recognition  of  his  political  activity  the 
King  of  Italy  decorated  him  with  the  order  of 
St.  Maurice  and  St.  Lazarus. 

As  a  writer,  Marchesi  has  been  an  active 
musical  correspondent  of  numerous  English, 
French,  German  and  Italian  periodicals.  In 
1873  he  published  a  book,  "  Relazione  sugli 
Istrumenti  musicali  quali  erano  rappresentati 
all'  Esposizione  universale  di  Vienna  nel 
Giugno,"  an  account  of  the  musical  instru- 
ments at  the  Vienna  Exposition  of  that  year, 
at  which  he  officiated  as  a  juror.  He  has 
likewise  translated  a  considerable  number  of 
French  and  German  opera-libretti  into  Italian  ; 
notably  those  of  Iphig/nte,  Médée^  La  Vestale, 
Der  Jliegende  Hollander,  Tannkauser,  and 
Lohengrin. 

As  a  composer  he  has  published  a  number 
of  settings  of  French,  German  and  Italian 
(Neapolitan  and  Sicilian)  songs,  distinguished 
for  graceful  inspiration.  But  he  is  still  better 
known  by  his  "  Twenty  Elementary  and  Pro- 
gressive Vocalises,"  a  "Riassunto  dell'arte 
del  canto,"  and  his  "Method  of  Singing," 
the  ripe  fruit  of  a  long  and  brilliant  career  as 
a  teacher  of  vocal  art.  The  Vocalises  may,  in 
particular,  be  recommended  for  developing 
breadth  and  suavity  of  tone,  together  with 
clearness  and  elegance  in  phrasing. 

Th.  Bakkr. 


Twenty  Vocalises. 


For  Alto. 


Eng-lish  translations  by 
George  L.Osgood. 

Andante  mosso 


Messa  di  Voce. 


SALVATORE  C. MARCHESI.  Op.  15. 


*-'Every  vocalise  is  to  be  sung  first  on  u  as  in  father. 
The  comma(j)  denotes  inhalation  when  singing  on  rf. 
The  sign-^ denotes  inhalation  when  singing  with  words. 
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Portamento. 


Andante. 
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ÈÈ 


fe 


Ah  why,   ah  why  does  boun-ti-ful    Nature  Of    each  human  creature  Al- 
Per-chè,  per-chè    la     caluma  na  -  turra    Le     pe-nenon   cu-ra   Del 
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lay  not  the    sor-row?  Ah  why?      ah    why?  Sweet  Na-ture,re  -    ply.     Ah    -n-hy?  ah 
mi-ser  mor-ta-lel  Per -che,      per-chè      sen-  si-bil  non     è!     Per-chè,    per 
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Peace  comes  to  -  daj', War  comes  to  -  mor  -  row. 

Sia   pa-cejt    gver-ra,    Po -co      le      ca  -    le. 


why?  sweet  Na-ture,  re  -  ply. 
che     sen-  si-bil   non    è! 
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Minds  she  our    sor-row    Ev-er?0     say.       In        au  -   tumn    dy4ng,With    A  -   pril 
Ben     va-dqo   ma-  le     L'u-ma-ni  -  tà.  Muore jn  au  -  turino,  ri-nasc^n  a- 
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hie- ing^,  Re -turns   she  to     flower  O'er     hill  and  o'er  plain.         Mortals  grow  old- er, 
pri-le,  E    frescate   gen-ti  -le,  Ri-  tor-Wa  fio-rir!         L'liomo  s'in  -  vec-chia 
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Sadden'd  by      sor-  row,  Norbringsthe   mor- row  TheirSpringa  -  gain!    Ah    why?  ah 
fra  stenti^      pe   -    ne,    E    mai     ri-  vie-  ne      Per  lui     l'a-prilf  Per- che,    per- 
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why  does  boun-ti-ful   Nature    Of  each  human   crea-ture  Al-  lay  not  the     sorrow?Ah 
che      la      cai  -  ma  na  -  tu-ra    Le    pe  -  ne  non     cu-ra    Del   mi-ser  mor-ta-le! Per- 
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why?    ah   why?  Sweet  Nature,  re  -   ply.    Ah     \\hy?  ah    why? sweet  Nature,re  -  ply. 
cAè,   per- che     sen-  si-bil    non    è!     Per- che,  per- che  sen-  si-bil  non     è! 
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Canto    spianato. 


Cantabile 
pA 


Why 
Co 


must     this         world      of_ 
m'è      pos     -     si    -     bi 


ours 
le 


Count 
che  il 


ali       the 
mon  -  do  in 


drear  -    y    hours  Suf 

te  -  ro  Sof 


f  ring,    tor  -  ment  -   ed. 
fra,      tor  -   men  -  ti 
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più  mosso 
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Slave 
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to         some      dread. 
sol        pen  -     sie 


care. 
ro! 


Hun-ger   or 
La    fa -ma  e 


J       J-'J^       IJ  1^       J-'    J^IJ      J 
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gold, 
l'or, 


Love, hate  un  -  told, 
L'in  -  vi- dia,  e  a~mor 


Ty-  rants  for    ev  -  er,      Leav-ing  us 
So  -  noji    ti  -  ran -ni,      fon  -  te  di^- 
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nev-  er,     Dai-  ly  con-niv-  ing,  Troubles  all  ron-triving,  Srorn  us, and  day  b}-  day  Our 
fan-ni,  Ch^   no-stri  gior-ni     Fan  di pe-nejt-dor-ui,      E       ci   ra-}n-sco-iw    La 


freedom  bear  a-way.  Ah!   why  must   this      world     of ours 

ca-ra   li -ber- to.  Ahi  Co       -  m'e    pos  -     si    -    bi    -    le, 


Scala  diafonica. 


Allegro  moderato. 


I      ran  -  not,  I—    ran  -  not  here  long  -  er^  de  -   lay me,  My    love does  be. 

Non  pos  -  so,   non  pos  -  so  più   star  -  ti     Ion  -  ta  -  no,  II      fin  -  ger    e 
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tray^me,  No     long--er—  I'll  feign.  Then  why should  I  _    suf-fer,With   thought  so  tor- 
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ment-ing?A-  way_  with    la  -  ment-ing,  I      rome,  love,  a  -gain.       I       can  -    not,  I 
men- to,  Mo  -ri  -    re      mi     .vew  -  to.    Mi   sen  -to     spi-rar.     Non    pos  -   so,  non 
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pos  -so  più    star- ti  lon-ta  -  no,  II     fin -ger  e      va  -  no,  Non  va  -  l^l  gabbar. 
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Scala  diatonica. 


Allegretto. 


i^^'Wiy^^ 


My    mom    -     er com  -  pels 

La    main    .     ma mi     for 


me  To      spin  _ 
za.   Mi     spin 


and to . 

giijil   la. 


r''     [i  a  Hi  m 


rm^ 
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w   W 


C^J  'j,|,J^^^ 


la    -    bor,  With    rare for a_     neigh   -     bor,    My      lot is too 

vo   -    ro.    Di     no      -       ia mi      vio      -      ro-,     Re  -  si       -        ster —  non 
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hard,   too  hard.  At  home     when  I     tar-    ry,  No   part     -      ner_  to  _  rhoose  me,Wth 
so,    non    so.  S^    ca   -    sa ri-po-  so,  De -si       -       de-rqjmpo    _     co.    Se 
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naui;ht  to^  a  -   miise_  me,  At    hoine\s-hen  I tar    - 

scher-  zo,    se_  gio   -    co, Sea    ca  -   sa ri  -pò    - 


ry  1    find  no  re -ward,  I 
so, Non  tro-vo  nier-cè,-^  non 
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find  nó_  rei  ward.  My    moth    -       er com- pels me  To    spin aiul_  to_ 

tro  -  vo  _  mer- ce.     La    mam    -       via^_  mi     for   -     za  Mi    spin   -     gejil  la - 


-^. — ■:^ ^^ ^0  "^ —  z* 

la-    bor,  With  care for_  a_   neig^h  -   bor,_Mv'    lot  — 

vo  -  ro.    Di     no    -      ia 7«^_  mo    -      ro, Re  -  si     - 


is too  hard.  Ah! 

ster   non  so,     no! 
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Tempo  di  Valse.          Scala  puntata 
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Scala  cromatica. 


Andante. 


Rap  -     id     -      ly time  flies  a -long;, 

Vo    -      Iqjl tem  -    pò ra  -  fi  -  do, 


Like the glar  -    ing 

Al far. del   -    la_ 


lightnings  bend-, 
fol  -  go  -   re, 


How 
E 


it_ 
co 


bears with     might  -     y  power 

m'es    -      sa  in  -  do     -     mi -to 


^■***            *            ♦           *          ♦         -m      -w       w      w 
y  9      o e — 


Man-  kind_to their_  end! 

Striig-gejl ?no7i  _  doo  -  gnor. 


To our  hopes  and  to   our    love. 

La sfe-ratì  -za,  Vi-  do  -  lo 


Del 


_ what- e'er   the  heart  may  move, 
la  schiat-tau-ma      -        na. 


Time the mas  -    ter 

Tal ti     -       ran    -    no 


18 


Brings   dis    -      ast    -      er 
Per stto dan  -    no 


Hour 
A    - 


by. 


hour. 


-    do    -       rap  -   gnor_ 


^14? If  r  Sà""CTi[y^^ 


Time  the     mas-   ter Bringsdis- as    -     ter^ 

Tal    ti  -    ran  -    no Per    sito  dan  -   no. 


Com-ing:_  hour   by    hour. 
A-  do-re^do-rap-gnor. 


Rap  -  id   -     ly time  flies  a  -  long 

Vo  -   tail     tern  -   po ra-pi-do 


Like_the glar-  ing lightning^ bend, 

Al par del  -  la    fol-  go  -  re, 
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Man-kind  to     their  end! _ 
Striiggeil  mon-dqin-terL- 
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Scala  minore. 
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Moderato   sostenuto.      A. 


0]g]i^TOj  iJ'jj]jiig^ 


An 
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gels in     bright_ar-  ray_ 

ca     -       ra      ma  -   dre     mi    -     a 
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my sweet  mother     a   -   \va)'!     0       saint-   ed_  moth-  er,Xo\v 

r?      -       a,       E più  non     e!       A  -  via  -    ta tan  -    to    Da 


tru    -    ly_bless'd   A  -   mong the      ho   -     ly  Thou    art at_  rest! 

tut    -     #^■_  fu,     Spa  -  ri d'in  -  can  -  to.  Ahi!     non è più! 


Lov-ing  and     gen  -      tie,     Mother     de  -    part    -    ed,  Throw  th}' dear  man-tie  O'er 
Quant  e  -  ra      san    -     ta,   Quante-  ra       ca     -      ra,     Sen-  za    di     lei    m'è  di 


me   hi'av-y   -  heart    -    ed.     Of      all    tin-      fair    -    est,   Woman  the      rar    -     est. 
pe  -  so      la        vi     -      ta-,    Don-na       co  -   tnu     -    ta       Madre    si       ra    -     ra. 


There  is  no      oth  -    er    Like  to  my  moth-er.         An 
Kcs-sim' al      mon  -  do     tro-var  la      filò. La 


gels in     bright,  ar 

ca     -     ra     ma  -  dre 


moth- er, Now     tru  -    ly  bless'd,  A  -   mong^the   ho  -  lyThou  art at^rest!  ah! 

ta7i  -  to    Da      tut-   ti    fit.     Spa  -  ri d'in-can- to^Ahil  non e più,  ahi 
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Note  ripetute. 
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Allegro. 
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'>^  0  i       g^ 


i     J    ^ 


^^ 


stow 
mo 


eth     All     its        ad 
re,     J"     /'«/  -   fet 


ra         -        tion,  And  its 
so         -  lo      È      ht, 


^ 


^ 


f 


^^ 
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so 


-* — » »* 

la   ^      tion. Rich  -   es         wit 
so      -       lo.    Le        rie  -  chez 


ze,  e 


t 


^3 


m 


^m 


f 
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^ 


J^S: 


Cl  tempo 


p 


Ì 


r 


r 


É 


b  i>\rm 


^m 


^ 


??it 


mea 
lo 


ure    Are   an       emp      -       ty 
ro    So  -  no      van te 


treas       -       ure,  Love,  and 
so        -  ro,     E       i'a- 


^ 


J      J 


^m 


!■"  J   I    J  I 


love 
mor, 


a  _ 

la 


Ione 
mor 


Briiif^  -  eth 
E sol- 


joy_      to—     ev     -       ry 
be    -     nc-     da    -    to  al 


^  rail  • 


^S^ 


^ 


a  tempo 
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^^ 


^ 


Not      a  joy  _ 

iVOM     Art         g"2'o 


one. 
cor. 


a heart         know 

ia il co 


^ 


^^ 


eth   Till        an- 
re   Tran-n^l 


% 
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f 


a  tempo 


^t 


j    »     Ni     ì 
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^.  -^^  J  3^ 


^ 


eth    Ali     its        ad  -  o 

re,     E      faf  -  fet         -  to 


^m 


t  i*f  i  p 
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ra  -        tion     And    its         con 

so        -         lo^^    E      tu  -    man 


tion. 
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Allegro. 


Terzine. 


Po-  ems    de-    vis  -    ing;,       Songs  _  im- pro  -  vis  -  ìng,       Danc-iiig-  and 
Mi sen-toun    e   -     stro        D'i7n~prov-vi  -   sa  -    re,         Vor  -  rei    can- 


^ 


m 


!0. 


p 


^m 


un  poco  più  viosso 


il'' JT^i    iiii^rrjij  jij  j  j 


^ 


w 


sing- -  ing-,  Through   life_  I  — 

ta    -    re,  Vor    -     rei^  bai 


go; Nev  -  er      a  sor  -  -  row 

lar; Ho      tut  -  ta         la  -    ni    -     ma 


m 


m 


^ 


P 


p^^ 


un  poco  pm  viosso 


m 


care   I        bor  -     row,  Life     is      an        ec   -     sta  -   s}^,        Ali  —  joy,    no 
gio-ja       pie  -     na,     Mi    sen-tojn      e    -      sta  -  si         qua  -     si      nel 


woe Sing   we    and       dance,_and -dance,    Mer-  ry    be     the        glance,. 

Cicl! Can-tiam,  bat  -    Ham, ^ bai  -  Ham,     Ca  -  riji-mi -  cijtn  -  diatn,  — 


BE 


^ 


^ 


m 


w 


T^ 


sirinff. 


Plea-  sure,  and       hap  -    pi    -    ness,     And  _  lib  -     t-r    -      \y\  Po  -  ems    de  - 

Go  -    der^dob  -   bia  -    mo  _^    Si!      con  __  li  _     her-    fa.  Mi^stn-toun 


m 


I 


^ 


Ì 


^ 


rail. 


colla  parte 


^ 


crcsc. 
?  3 


vis  -   ing,      Songs     im-pro  -   vis  -    ing,        Danc-ing_  àìi3^       sing- ing_  Through 
e   -    stro        Dim-prov-vi  -    sa  -    re,         lor  -  rei  ^  can  -   ta  -   re, I'br  - 


m 


^ 


Ì 


Ì 


S 


life I gO; Life_  is an        ec  -   sta  -    sy,         All  _  joy,    all_ 

re  -    i bai  -     lar! ^^^         Si, bai  -  lar,      si, can  -  tar       con—  li  -   ber 


^ 


m 


WHri 


-^t^ZT 


S 


^^ 


^ 


^^ 


^^ 


^^ 


f  stentato 
3    ->-"       3_^ 


Joy,_  no_woe!    Dane    -        ing,_    sing      -       ing_ Through  lire__  I go. 

ta, bai -lar,     si, bai  -  lar,—    si, can- tar ^     con li    -    ber  -     tà. 


■{  I  t 


^ 


\?"     f  ': 


È 


p=^ 


^ 


^^=^ 
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j"  \stentato 


'f=r 
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Quartine. 


Andante  mosso. 


My    moth  -  er once_to me did say  That      in    the_old  -  en 

La    vM  -   dre mia^di    -    ce   -    va  -    vii  Ch^n     tempi piìi pro  - 


^^m 


JJJ«^Ì  J^rj 


11. 


rail 


•^^ — 9  I — •    T^^^=^ '"-=^■■^3*7'"'^'  ' ^ ■  V*   U  V* 

by  -  gone_dayThe  wwld_was_  bet-  ter then, than_now,That    men  were  true  and. 

pi  -  zi  -    i    Non  v'e  -   ran tan  -  ti vi  -    zi    -    i,     EJl    movr-dof-ra^  mi  - 


^^m 


^^m 


^^m 


^m 


-0- 

rall. 


m. 


piìi  mosso 


■yt  III    niussu  \ 


kept their ^^'0^v.     But_     tis  tlie_same    old  sto-  -ry      Since 

gUor, mi  -  giior.    Sem  -  prei       la_stes  -  sa^     -     sto-  -ria.     Dac  - 


God_    the word ere     -       a- 

chq^      ere  -a-         -to   il mon 


ted,      Man         cares      for_naught  but 
do.       Gli  stes  -     si so  -  no 
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rail. 


^  rs 


Tempo  I. 


glo-        -ry    For  -    sak  -  ing_  her  he     ma  -  ted.  My    moth  -  er once to. 

gl\jio-vii-ni,  Ah!      sem  -  pre  co-st     sa   -    rà.       La    ma    -    dre mia di 


t'Wì\ 


t  i'i'i 


r^nr^^^ 


"TI 

rail. 


.V'**  J)fJ>  ff^p 


^  1  ■p'f  ■; 


^ 


o 


'/ 


^r   nijmffli^Tijmij  ^ 


me_    did_  say      That      in_ 

ce  -    va-  mi,     Che^n     lem   -    pi 


the old    -     en . 


by 


ptu pro 


gone  day    The 

zi  -   i       Non 


stfittatij 


world  was— bet  -  ter then_than  now,  That     men —   were    true_and      kept  theirvow. 

p'e   -    ran— tan  -  ti ni   -     ti    -    i,      EJl      mon    .    ility  -  ra mi    -   gliiir. 


world_vvas_bet  -  ter then_than  now,  That    men were    true_and   kepttheirvow. 

v^e  -  ran— tan-  ti vi  -   zi  -   i,     Ej,l    mon  -  do  e  -  ra mi  -  glior. 
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The   imm  -  pet's warri-ing;,  the      mom  -     pet's warning-,  Re  . 

La    iiv?fi  -  ha squil-la,    la       tram  -    ba squil-la.  La 


w^^rm 


n 


12. 


^ 


^ 


l^'  Iff.i^lV^^^ 


n&Tis     time for r^SF^   The      trum   -    pet's 


'J'    ^' 


mhids_iis     of      morn-ing',Tis     time for_ 

fiavi  -  itia  sciti  -  til    -  la.  a       let     -     to  an 


The      trum   -    pet's 

diavi. La      troin    -   ba 


^ 
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T'i  J  'J   i 


^ 


a-jjiig^jj^j-icj-j- 


^^:^=^ 


p'^^^ 
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^ 


waming-,  the    trum-  pet's warning- Re  -  miii(ls_us   of      morn-ing',Tis      time for 

sgiiilla,   la      troni -ia sqi/illa^La    fia/H- ?>ui  scin- til  -  la.  a       let   -  tfifin  - 


s 


m 


FT 


f^ 


SE 


W 


I 


J—^ 


■ 1 


is    for    slum   -  her.  Our      rares all  _  al   -lav-    ine-.Fo] 


The    night         is    for    slum   -  her, 


diam.^ 


^^\ 


La      not  -  te^Jt    ri  -  po     -    so  c^i/i  -   in 


rares all  _  al   -lay-    mg,For 


ta,    Ci       cMa  -  ma^  so- 


I 


Pl^ 


"w: 
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m 


?;==I 


W7 


b3 


la    -     bor    re-pay    -     in^With      free doni  from  rare. 

/;/   -   tiiì'^-gnihra  -    via.  La      pa     -     ce     tor-na. 


It         nev    -     er      a  - 

Non      gio   -    ì'a  non 


S 


^ 
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t 


»=t 
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^i^i^    % 
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Trfr^ 


ii^^H^ut^m 


^lC=gl 


^ 


=«^ 


vails_  usWhen     rau 
va     -    le    Di        dar 


cor  as     -     sails us.  For     life      is  but    a  day_  And 

s-i    del »ui   -    le  Ej(n      gior  -    no    la       vi-ta,  la 


night is  soon  here.       Tlie        trum    -    p'^ts' wam-ing,  the      trum    -    pets. 

not tee  già     là.  La        trum    -    ha f<quil-la,    la      trovi   -    ba 


^ 


Pf 


n 
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colla  farle 
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^ 


^^ 
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warn-iug-     Re    -    minds us_of moni  -  ing-,'Tis        time — _now  for     rest. 

squii- la.,    La       fiam    -     via— se  in  -   til    -    la.     a         let    -     toy-nijut-diavi . 
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Appog-g-i atura  ed  Acciaccatura. 

Andante  espressivo. 


j^'n     •     IHJ  IJ     J  1,1 


i  r  If  V 


¥=* 


J'''^Hi\'ii\'U\m 


Have  mer  -  ry,   Lord,     on      me_- Thy  child,   Be- hold     my 
Pie  -   ta,    mio    Dio,     dhm    mi  -  se  -  ro,    D'un   tri  -  stejif- 


m 


m 


m 


f^m 


É* 


3ÉÈ 


i^ 


^ 


i^ 


J^ 


^ 


S 


fc 


^ 


¥ 


F=* 


con  -  trite       heart, 
/ran  -  to         cor, 


For      Thou    art        mer-  ci   -    fui      and    mild.    My 
Chejn       te        sol        spe  -  ra      bai  .  sa  -  mo,     Soc- 


^^ 


m 
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I 
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vA  I  t  i 


^5^ 
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^ 


^ 


y  jnu  mosso 


nfj  J  ijij  J  j  I J    J I J  J  ijj|-  y  hhrl  y  m 


hope,    my        all,_  my      all       Thou    art.      In.  cline   Thine     ear      my    prayer  to 
cor-  sojil       suo,— al       suo       do  -   lor.     Dal    del      mi        vol  -  giti  guanlqohisi 


^^ 


I 


m 


Ì 


If 


È 


m 


^^^ 


m 


R=a 


i 


-rA  J  t  t  I  .^ 


^;?< 


i^ 


^^^ 


^if 


hear.     Oh    help  me    my        sor-  row  and     an-guish  to      bear.     That    death    may 
gnor.     Ri-  mi  -  ra    I'an  -   go-scia,l'e  -    stre-mo    do  -    lor.       Con  -ce-  di^- 


M 


m 


Ì 


•fa  4  i  t 


I459S 


«5 


-A 


tì 


m 


é    ir* 


rome     with  -     out_     a        fear.         In    -      cline   thine      ear my         prayer  to 

men       ch'io       pos-sa  ?no  -    rir;        Con  -     ce  -     dijil  -   inen_  ch'io    pos-sa  mo- 


^ 


ij|''iJ|''ji|'j^W 
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I 
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^ 


^ 


^ 


^ 


^ 
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f    Tempo  I 
J\  J  stentate        J^  .  j^; 


^^ 


.  /,       ,  «  stentate 


hear.    That      death   may     come    with-  out_     a      fear.  Have  mer  -  cy,  Lord,     on 
rir.    Mi  è  un  pe-so    la      vi-  ta,viieimcrvr-do  mar.tir.  Pie-tà,      mio  Dio.      d'un 


f"iiVHumi\^  l'i^ 


m 


'i'\i^  j  1 1 


colla  parte 


^^^^^^^^S 


f 


i    i   '^? 


^:  1»^ 
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m 


li   rrt  yi'r   ^  h^^: [■J  J  i^ 


me_  Thy  child,     Be-  hold      my       con-  trite       heart.. 
mi  -  se  -    ro,      D'un    tri  -  stejif-  fran  -  to  cor, 


For  Thou     art 
Che  in    te        sol 


'^''- HY  ii\^  ii\' ii\' ii\  ay  ii 


§^^ 


^ 


^ 
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^ 


^ 


^ 


^ 


stentate 


^ 


^ 


rrt'//. 


^ 


■=i? 


#=F 


mer-  ci  -    fui      and   mild.    My      hope,    my        all,      my       all     Thou    art 
spe  -  ra       bai  -  sa  -  mo,      Soc  -  cor  -  sojil     suo,     al        suo      do  -  lor. 


i'''ii\'ii\'ii\m 
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^^ 
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ÉI       colla  parte 
M  I  tj  J  M   I   J  ^   ^ 
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Mordente  e  Gruppetto. 


Allegretto  grazioso 


14. 


Dear     maidens   all,  if       you    be -lieve The    prophe  -  cj     I 
Doti  -  net -te   vue,  se      ere -de -re    Po  -  te-tejtll'in-do 


m 


g 


^ 


ir^n~f 


— «      — -^  w- 

make       you, Then     has -ten,  pray,  the     truth   receive.  And      vai  -  iant  husbands 
VI      -    no,  Non      v'è  gran  tempoji      per  -de  -re,   Cer  -   ca   -te     ma  -  ri   - 


take you.    Now     la}'    a -side  your     flirting  way,  Be        mod   -est   and    re 

ti      -     no.     Non      fa -te    tan -te       svior-fi  -  e,  Deh.'      sia   -  te    più  mo 


tir     -    ing-,Lest    you    should  miss  that   wed  -  ding--day  Your    hearts  are  all  de  - 
de     -    ste,  Se        no,       po-tr'a  sue  -  ce  -  de?' -vi  Che      tar-dijilfin  sa  - 


ZI 


^^ 


^^T'tig 


W^ 


doz  -  ens  husbands     ar«    for  sale,  Of        ev  -  'ry   age  and 
ife    doz-zi-n((ji      ven  -de  -re,  Di       tut -te     le    sta 


\^  J)*?  ^  ■y'^TT'^i?  \é-i  ff7  p7.JìJLnp  P-y  P?  ^ 


dargando 


^^J'j  Ir  r  rr  i^«^-Jr>  iO[jO§ 


-* — ^ — \ — I — I — "  -^  ' — I — — ^c»" 

sta      -    tion,  Both     large  and  small,  or         darker  pale,  Of        al   -  rnost   ev   - 'ry_ 
gio      -     71 1,     Ve         n'è   dei  grandi^        pie  -co  -li,      E         do  -  gni    quagli 


é^T? 


^^ 


^S 


i'i'^'i 


fcjT^  JiT  i'i  s  •>  \\i  .^aij:  ■)  Jiì^''i=f?i±  1  J)i  iPa=ja 


»     K,i'-,    K,J' 


[,-r  «i'^  P^  J'j 


co/^a   parte 


^1  ^1  P' 


^^ 
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5=Mtr:i^t:t5 


•>    L  "^  *"y-r^ 


r^^^ 


a  tempo 


^S 


ii  ^  i»J  ^"n 


^ 


na-tion.    Then  maidens      all,    of        ev     -    'ryclime,!       pray  you,  do    not 

ta.  Sbri        -       ga  -  te  -  vi,  sbri    -  ga    -     te  -  vi,  Men  -  tre    pur  tempojin 


j^^j^i^j^jlft^^i^^ 


\Ì'^  'i^i 


li:^^^ 


a  tempo 


pìh  J  J73, 


c/i'  ,    5 


^ 


ra/l    e© 


m 


m 


^ 


^^ 


tar       -     ry;  Be    -  think  you  now  while    there  is  time,  If      e'er   you  choose  to. 
CO       -     ra.Pen   -    sa  -te  -vi,    pen   -  sa  -te  -vi.chejl  tern  -pò    ve    -  la^ 


|t»ìì    ^j''^j'^^'-^'j:hj-'J^'^J' 
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r=lr  ^   K-y  ^^5 
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Tempo  I 


dH^Lsij  Ir  J  ffj  J  ij  J  J   I  ij  J  r  J 


^ 


marry.     Dear   maidens      all,     if         you    be  -  lieve  The      proph-e  -    cy      I 
fa.  Bon  -  net -te        viie,  se         ere -de-  re      Vo   -    le  -   te   aWin-do 


^^ 
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^^ 
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P 


•Mh  ^^^j 


Ì5E^^^ 


« 


^ 


JlJ     I  UflJ 


f 


i 


• -^:=r- ■^Il'._7 # f< 

make      you, Then  hasten,  pray,    the    truth   re-ceive, And    va-  liant  husbands 
vi    -    no,   Non    v'è  gran  tern  -  poji  per -de -re,    Cer  -  ca  -  te      ma  -  ri  . 


flte 


^m 


wm 


"mm 


mm 


m 


^^ 


rail. 


a  tempo 


take       ymi      Now    lay    a  -  side  your  flirt  -  ing   way,    Be    mod  -  est  and  re  - 
ti     -     no.      Non     fa -te     tan  -  te     smor-fi  -  e.      Deh!  sia  -   te  piiimo 


O  O 


tir    -     ing,  Lest  you  should  miss  that   wedding-dayYourhearts  are  all  de -siring. 
de    -    ste,  Se     no      po  -  tra    sue  -  ce  rder-vi,  Che   tar  -  dijtlfin  sa  -  rà . 
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Sincope. 


Allegrp  giusto. 


No! Nu!_  1      cannot,  Breathing   is — so  un-  ru- 

No! No!_Non   posso    più,  non    pos  -  so  fia- ta- 


re.   Non 


cannot  hold_it,  Tho'  oft   I'm    told    it,  No  sound  can  I    ut-tenmost   tru    -     ly.  Ac- 
tengo  for-  za,non  ten -go   for  -  za,  Non  pos  -  so,nonposso  par-la    -     re.  La 


cnrsed  be  this  syn-co  -  pa     -     tion.  It     is  my      one de  -  tes  -   ta-  -tion,     A 

sin-co-pe    via-le  -  det    -     ta     Gi-ra-re        mi fa     la       te-  -sta.  Che 


bru-tal,   a    vile    in    -   ven  -  tion,  It    cost  me    need  -  less  at- ten-  -tion-  No! 

brut-ta  sco-per-taj     que  -    sta,  Ne -ces- sa -ria _  no,  non  e,        non    e       No! 


30 


"iiVUjJjJ^  I J  jlp^  UigM^^ 
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tì 


m 


No! No! I       can-not,  Breath-ing     is so  un  -  ru        -        1)',     1 

JVo/ No/ Non  pos-so      più,    non   pos    -\Sofia-ta,       -        re.  Non 


^ 


^ 


^ 


^ 


?  grgsg. 


^ 


^^ 


^5 


^ 


^ 


cannot  hold it,Tho'    oft    Im  told it,    1       can-not,  I      can-not,  I      can-not,I 

ten-go  for  -za,  non   ten -go    for   -    za,  Non  pos-so,  non  pos-so  fia- tar,  no,  non 


^fe 


,y^j,.i  j,|j.-;3|^j^^ 


¥4 


*    v 


cannot,  ah     no!   I _  can-not,  I can-not,  I can-not,  ah_   no!     I can-not,  I. 

pos-so  par  -  lar^  Non  tengo    più  Jor-za,   non  posso    par-lar.  Non  ten-go    più 


m 


w 


-^ 


g^ 


X 


no'._  I cannot    hold it,     nor say     a word. 

iiir!  Non  pos-so,     t/nn pns-so piii   par-  hir. 


can-not,I can-not, ah_    no!    1 can-not  hold it,    nor say   a     word. 

for-za,  non   posso    par-  lar! Non  posso,   non pos-so più  par-  lar. 
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Salti. 
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Allegretto. 


tH^^ 


»  p 


^^ 


^^ 


■MUZ 


Palpi-tate,  palpi -tate, Beat  at  thy  pleas-ure,  Ne'er  to  thy  measure,0    heart,\vill  I 
Palpi -ta.  palpi-ta,    tan-to  che   vuo-i.        Ai  vio-ti     tuo-i  Non    ce -do. mio 


te 


^ 


ì 


w 


»^"lf 
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^ 


^ 


^ 


^    / 


?  ^ 


fir  ['  If 


^^ 


3'ield  me.        Pal-pi -tate,  pal-pi- tate,  Beat  at  thy    pleas-ure,  Ne'er  to  thy  meas-ure,  0 
CO -re.        Pal-pi-ta,  pal-pi-ta^    tan-to  che     vuo-ij       Ai     mo-ti     tno-i     no, 


^ 


W 


m 


y=g 


/ 


J» 
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^e3 
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/ 


^F^ 
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f 


heart,will  I       yield.         A^ain-ly  con  -  fus-ing  me,  Vain-ly  a  -  mus-ing  me,Thouarttoo 
Non  ce  -  de  -   ro.  In-dar-no  stuz-zi-chi,    In-va-no    piz-zi-chi;  Non  ce-do, 


^m 


J IJ-J  J 1^  J  J^¥^ 


^"^m 
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/i 
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^ 


?    rn/l. 


r\ 


m 


^m 


^ 


fan-ci-ful,      I     most  un-mer-ci  -  fui,     Courageshallfail  me  not,      no,  nev-er  -  more. 
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Resumé  I. 


Andantino  mosso. 


A  _zurelikeshad-o\vs    Fall    on  the    o-cean,  While     in  tlie  meadowsThe 
Bella  h -l'az-zur-rai     lie  -  ta  via-ri-  na,     Ma       la  col- li-  na    Co- 


blos  -  somsare    fair.  Fair   is  the      o    -  cean,  Endless  and  grand  its_  mo    -     tion, 

per  -    tae  di    fior.  Son    belle      fon-  de-,    Delmar,delmar— le —  spon  -    de 


But     woods  and     mead-ows,      They,_  locare    fair,— are —    fair, —  are fair. 

Ma  gli^ntr(ei      bo  -  schi        Son —  beUijin-cor, —  an    -     cor, —  an     -       cor. 


Ah!      surely     Na- ture  has  beauty  ev'-rywhere,ev'- ry  -  where!. 
Ah!    la    na  -  tu  -  ra    e   grande,sì,ègmnde,grandeo-gnor!— 
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songs.  {Maslersongs,)  g.  e.  High 
or  low  voice 

618/619.  6  Songs.  {Maslersongs.)  g.  e.  High 
or  low  voice 

BRAHMS,  J. 

676/681.  18  Songs  in  3  vols.  {Maslersongs.) 
g.  e.  High  or  low  voice.    Each  vol. 

CHOPIN,  F. 

249/250.  Op.  74.  17  Polish  songs,  g.  e.  High 
or  low  voice 

CORNELIUS,  P. 

734/735.  6  Songs.  (Maslersongs.)  g.  e. 
High  or  low  voice 

FIELITZ.  A.  VON 

694/695.  Op.  9.  Eliland.  Ein  sang  vom 
Chiemsee.  10  songs.  (A^„.'(T- 
songs.)  g.  e.  Medium  or  high 
voice 

FRANZ,  R. 

666/674.  18  Songs  in  3  vols.  (Maslersonits.) 
g.  e.  High,  medium,  or  low 
voice  Each  vol. 

GRIEG,  E. 

710/711.  6  Songs.  {Maslersongs.)  g.  e. 
High  or  low  voice 

JENSEN,  A. 

657/658.  6  Songs.  (Maslersongs.)  g.  e.  High 
or  low  voice 

LISZT,  F. 

642/645.  12  Songs  in  2  vols.  (.Maslersongs.) 
g.e.  High  or  low  voice.  Each  vol. 

LOEWE,  C. 

717/720.     12  Songs  and  ballads  in  2  vols. 

(Maslersongs.)       g.  e.  High  or 

low  voice  Each  vol. 

MENDELSSOHN,  F. 

852/853.  Complete  collection  of  songs.  79 
songs,      g.  e.      High  or  low  voice 

238/239.  6  Songs.  (Maslersongs.)  g.  e. 
High  or  low  voice 

RUBINSTEIN,  A. 

696/699.  12  Songs  in  2  vols.  (Maslersongs.) 
g.e.  High  or  low  voice.  Each  vol. 

SCHUBERT,  F. 

342/343.     First  vocal-album.   82  songs,   g.  e. 

High  or  low  voice 
344/345.     The  maid  of  the  mill.     20  songs. 

g.  e.      High  or  low  voice,  paper 

346/347.     Winter  journey.     24  songs,     g.  e. 

High  or  low  voice 
348/349.     Dying  strains.        14  songs,  g.   e. 

High  or  low  voice 

SCHUBERT,  F. 

350/351.     24  Favorite  songs,     g.e.     High  or 
low  voice 
352.  Second  vocal-album.       82  songs. 

g-  e. 
701/709.     18  Songs  in  3  vols.    (Maslersongs.) 
g.  e.    High,  medium,  or  low  voice 
Each  vol. 

SCHUMANN,  R. 

120/121.     Vocal-album.  55  songs,  g.e.  High 

or  low  voice 
682/690.     18  Songs  in  3  vols.    (Maslersongs.) 

g.e.    High,  medium,  or  low  voice 
Each  vol. 

TSCHAIKOWSKY    P. 

/ 12/715.     12  Songs  in  2  vols.    (Maslersongs.) 
g.e.  High  or  low  voice.   Each  vol. 
A  595 
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Vol.     VOCAL  METHODS,  Etc.— Continued 


RUBINSTEIN,  A. 

18  Two-part  songs,    g.  e. 


VOCAL  METHODS,  VOCALISES, 
AND  EXERCISES 


ABT,  F. 

Op.  474.     Practical  singing  tutor 
(Spicker)  : 
453.         For  sop.  or  ten. 
454/457.    The  same  in  4  parts 

458.        For  m.-sop.  or  contralto 
459/462.     The  same  in  4  parts 

463.        For  bar.  or  bass 
464/466.    The  same,  parts  1-3 

BONOLDI,  F. 

Exercises  in  vocalization: 

117.  For  sop. 

118.  For  m.-sop. 

1 19.  For  alto 


BORDOGNI,  M. 

*432/433.     36  Vocalises  (Spicker).  Sop.  or  m.- 
sop.  (or  bar.) 
82.        24  Easy  vocalises  (introduction  to 
the  36  vocalises) 

CONCONE,  J. 

*242.        Op.  9.     50  lessons  for  the  medium 

part  of  the  voice 
*243.        The  same  for  contralto 

Op.  1(^_  25  lessons  for  the  medium 
parf  wMievoice 
Op.  lObis.     The  fij^Bis  for  alto 
Op.  11.     30  dailyròeroises  lor  the 

medium  part  of  the  voice 
The  same  for  alto 
Op.  12.     15  vocalises  for  sop. 
Op.  12bis.   The  same  for  contralto 
Op.  17.     40  lessons  for  contralto 
The  same  for  bass  or  bar. 
The  school  of  sight-singing.   Prac- 
tical method  for  young  beginners 


276. 

247. 
248. 
245. 


571/573. 
574/576. 
577/579. 


LAMPERTI,  F. 

Daily  exercises  in  singing 
Studies  in  bravura: 
For  sop.    3  vols. 
For  m.-sop.    3  vols. 
For  alto.     3  vols. 

LAMPERTI,  G.  B. 

12  Solfeggi  for  sop.  (or  m.-sop.  or 
ten.)     2  vols. 
30  Preparatori'  vocalises  for  sop. 
29  Preparatory  vocalises  for  alto 

LtjTGEN,  B. 

Studies    in    velocity.     High,    me- 
dium, or  low  voice 

MARCHESI,  M. 

Op.  1.  Elementari' progressive  ex- 
ercises 

Op.  2.       24  vocalises  for  sop.  or 
m.-sop. 

Op.  3.     24  vocalises  for  sop. 

Op.  21.     The  art  of  singing: 
First  part  :  Elementary  and  grad- 
uated exercises 

Second  part:  30  vocalises  for  m.- 
sop. 

Op.  32.     30  vocalises  for  m.-sop. 


MARCHESI,  S. 

593.  Op.  15.     20  elementair  and  pro- 

gressive   vocalises    for    the    me- 
dium part  of  the  voice,     i.  e. 

594.  Op.  15bis.     The  same  for  alto 


MAZZONI,  A. 

292.  Solfeggi  for  the  medium  part  of 

the  voice 

293.  The  same  for  contralto 


NAVA.  G. 

580.        Op.  1.  24  solfeggi  for  alto  and  bass 
581 /S82.    The  same  in  2  vols. 
583.        Op.  Ibis.     24  solfeggi  for  m.-8op. 
and  bar. 
584/585.     The  same  in  2  vols. 
586/588.     Op.    9.     Elementarj-   solfeggi   for 
the  medium  part  of  the  voice.    .3 
vols. 
590.        Op.  38.  51  progressive  melodies  for 
sop.  and  ten. 
591/592.     The  same  in  2  vols. 
437/438.     Elements  of  vocalization,  2  vols. 


PANOFKA,  H. 

Op.  81.     The  art  of  singing.    24 

vocalises  for  sop.  (or  m.-sop.,  or 

ten.) 
The  same  in  2  vols.  _ 

The  same.       Edition  for  alto  (or 

bar.  or  bass) 
The  same  in  2  vols. 
Op.  85.     24  progressive  vocalises. 

2  vols. 
Vocal  ABC 
The  same  in  2  vols.: 

Vol.  I.     First  lessons  in  singiilg 
Vol.  II.     24  vocalises 


PANSERON,  A. 

450.        Method  of  vocalization  for  sop.  or 
ten. 
451/452.     The  same  in  2  parts 


RUBINI.  G.  B. 

12  Lessons  in  modem  singing  for 
ten.  or  sop. 
The  same  in  2  vols. 


SIEBER,  F. 

Op.  42.  43.    School  of  velocity 
Op.  45.     10  vo(r-iises  for  m.-sop. 
36  Eight-measure  vocalises  for  ele- 
mentary vocal  te.aching: 

Op.  92.    Sop. 

Op.  93.     M.-sop. 

Op.  94.     -Mto 

Op.  95.     Ten. 

Op.  96.     Bar. 

Op.  97.     Bass 


VACCAI,  N. 

Practical  Italian  vocal  method: 

74(). 

Sop.  or  ten. 

278. 

High  sop. 

?41. 

M.-sop. 

279. 

Alto  or  bar. 

VIARDOT,  P. 

An  hour  of  study.      Exercises  for 

the  medium  part  of  the  voice: 

■iW. 

Vol.  I. 

421. 

Vol.  II. 

